. ) , . ) Component
For component 3 you are required to perform two extracts from a scripted play. As a performer, you are assessed on your ability to use a wide 3
range of characterisation skills, appropriate for the style and context of the play/scenes.
4 16-20 Excellent contribution to performance: KEY VQCABULARY
+ An extensive range of skills are demonstrated.
+ Skills are deployed precisely and in a highly effective way. . . . . . .
+ Personal interpretation is entirely appropriate to the play as a SCI’Ipt. The entire play written BIOCkmg- Plannmg your
i whole. down. Scripts include all the ositioning and movement
Component 3 IS WOf'th + Personal interpretation is highly sensitive to context. dl | thp t th haracter p g
20% of the overall + Artistic intentions are entirely achieved. a Oﬁuet a € Characters around the
GCSE grade. 3 11-15 Good confribution to performance: S,pea Y stage o hm;’:"’u:"-"m""”';f g stage,
_ . directions and a S o < including
. + Wide range of skills are demonstrated. . . ',,‘,“gw % Hamgyy e
40 marks are available + Skills are deployed confidently and in a mostly effective way. brief overview of (ii:’:;’;',:’i"’,.ig,ffmma,,% entrances
in total for this + Personal interpretation exhibits a good degree of the Setting. .Q”"f"bfi;;aét';;’ﬁ:«'“"’z s , d .
appropriateness to the play as a whole. ""‘"’"w,"‘;g{;m:,:‘guu ) and exits.
component. - Personal interpretation exhibits a good degree of sensitivity to —
context.
Each extract is given a * Artistic intentions are mostly achieved. Given Circumstances: Everything that the script tells you. The
mark out of 20 2 6-10 Reasonable contribution to performance: ‘world’ of the play - the things that make the play that play and not a
+ Fair range of skills are demonstrated. different p|ay
+ Skills are deployed with care and with effectiveness in places. )
+ P I int tation h | to the pl . . . . .
Vour on of ho e (mierpretation fias some felevance fo The play as @ « Environmental - Geographic location (inc. climate),
our interpretation o + Personal interpretation is sensitive to context in places. date, year, season, time of day Also includes the
character(s) must be + Artistic inentions are partly achieved. economic environment: the character’s relationship
appropriate in terms of 1 1-5 Limited contribution to performance: to wealth or poverty, and the class of the character
the play as a whole. + Narrow range of skills are demonstrated. in relationship to the society in which they live.
+ Skills are deployed uncertainly with little effectiveness.
+ Personal interpretation lacks appropriateness for the play as a . . ) i . ,
whole. * Previous Action - Any action mentioned in the play’s
 Rersonal nterpretation [acks sensitvl o context dialogue that reveals any incident or action that took
+ Artisfic intentions are achieved to a minimal extent. .
. ‘ place before the current action of the play/scene began.
0 0 Nothing worthy of credit. . ity
Often called, ‘exposition’.
LA
DIG DEEPER QUESTIONS - Polar Opposition/Attitude - Beliefs held by a character [lm—-i 1
. . that are in direct opposition to the world in which the
Hoyv could.you communicate subtle changes in a character? character lives. This opposition creates conflict.
Why is blgcklng an |m.portar?t part of the page to stage’ process? Conflict creates dramatic action.
How might environmental given circumstances influence your use of space?
Why are proxemics so important when creating meaning? Spatial Awareness: The ability Proxemics: The use of
How might you as an actor use given circumstances to craft your character? to see yourself (in relation to space/distance to
What do you think is the most important part of the ‘page to stage’ process? other actors/set) in the stage oo, communicate
What makes a successful, scripted performance? space to create a specific relationship.
Why is it important to research the historical, political and social context of the play? effect. | B
Why is it important to skim read the whole play, even though you are only performing two
extracts?




